VII
ANALYSIS OF MOTIF
Changes even in well-established institutions become
inevitable when reason throws belief into the background
as the guiding factor for human actions. The institu-
tion of dance has been no exception. With the advance
of civilization the necessity of dancing was no more
keenly felt as other ways of achieving the same ob-
jectives, and thcught to be rational, were discovered.
The result was that dancing in advanced groups either fell in
disuse and.disrepute or it branched off in the field of aesthetics
and developed in art-form, as in the ballet and other exhibition
dances, on the one hand, and in the field of athletics exhibiting
feats of strength, skill, stamina and Yogic culture on the other.
In course of time, the magico-religious significance of dance
was nearly thrown into oblivion, its recreational aspect being
brought into prominence.
In tracing the themes we thus come across the first hurdle
placed before us by the past. The present makes the task
still more difficult. Primitive people are conservative and
orthodox and they are not easily susceptible to outside in-
fluences. There are hill-tribes in Maharashtra which are still
in a primitive stage. But continuous contact with advanced
groups which has been growing during the last century has
effected a number of changes in the customs and manners of
these normally conservative and orthodox people. They have
all along tried to adopt the ways of the people whom they
considered as their superior and to discard or disown whatever
the latter did not have or approve of. Group mixed-dancing,
for example, was common in some of the hill-tribes, specially
the Bhils, the Ka Thakurs and the Malhar Kolis; but npw it is
found only in the interior; and it is doubtful if- after a few
years it would be in vogue even there. Such of the tribesmen
as have been in the town disown mixed-dancing because they